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II
In the second chapter designated as _"s\"p×Y"pu«pZ the purport of the

sacred scripture delineated in the first chapter is demonstrated by the
verses in Mahabharata :

í�¡# T"t\"pêRY"pY"u ð"p®pN"pz {S"N"êY"# T"Zpu {Q\Y"# $
ìP" A"�s W"pZO"\"p×Y"pSY"uO"vZu\"pRY"\"_Y"SO"u $$        (II-2)

Before this task is executed two points have to be clarified :
1. Whether the Text of Mahabharata that is handed down is authentic
2. What are the special grounds to select Mahabharata especially for
this purpose.

Sri Madhvacharya concedes that attempts are made to
contaminate and mutilate the text of Mahabharata. This has happened
not only in the case of Mahabharata but several other Texts.
Therefore, he assures that he has collected the manuscripts of
Mahabharata from different parts of the country and has ascertained
the authentic version of it. In doing so he has not merely relied on
manuscripts as the modern scholars do but also taken into
consideration the entire tradition of the scriptural literature. The latter
criterea is very important. Every text is a part of a tradition. Therefore,
anything that is contrary or contradicts the tradition is not likely to be
the authentic portion of that text. Internal contradiction within the text
or with the tradition is likely to be the result of the interpolation or
mutilation. In modern Textual criticism this vital point is ignored. This
second criterea is stated by Sri Madhvacharya as :

]ð"p®pSO"Zp{N" _"ý"pS"S"o \"uQpzÆ"pZ_Y" T"ø_"pQO"#]

As regards the contamination and the mutilation of the Texts and
his efforts to ascertain the authentic Text of Mahabharatha his
observations set  very scientific guidelines of Textual criticism.

(Continued)

a. É¡{E"¶SP"pS"o T"ø{b"T"[SO" É¡{E"QSO"qZO"pS"{T" $
@s¡Y"sê# É¡{E"�" \Y"OY"p_"z T"ø_"pQpO"o É¡{E"QSY"P"p $$
ìS"sO_"ß"p ì{T" B"øSP"p# \Y"p@s¡�p ò{O" _"\"êð"# $
íO_"ß"p T"øpY"ð"# _"\"uê @¡puJ÷zð"pu&{T" S" \"O"êO"u $$
B"øSP"pu&TY"u\"z {\"�s{�O"# {@¡X\"P"puê Qu\"QlB"êX"# $

b. Quð"u Quð"u O"P"p B"øSP"pS"o ª^Ì>p E"v\" T"wP"[B\"R"pS"o $
Y"P"p E" W"B"\"pS"o \Y"p_"# _"pb"pß"pZpY"N"# T"øW"s# $$
G"B"pQ W"pZO"püû "s O"P"p \"bY"u O"Qrb"Y"p $
_"zb"uT"pO"o _"\"êð"p®pP"| W"pZO"pP"pêS"s_"pZO"# $$

After assuring that the purport of Mahabharata will be explained
by a reference to the authentic Text ascertaining it as stated above.
Sri Madhvacharya states the special grounds because of which this
work is especially selected for ð"p®O"pOT"Y"ê{S"N"êY" $ The treatment of this
topic is quite elaborate in this chapter. We mention most striking
grounds stated here :-

1) The most important ground is that Mahabharata declares the
Supremacy of Narayana emphatically, unconditionally and as the to-
tal purport of the entire scripture.

\"p_"sQu\"_O"s W"B"\"pS"o @¡�OY"êO"u&e" _"S"pO"S"# $
T"ø{O"{V"XV"{X"\"pQð"uê Y"z T"ðY"SOY"pOX"{S" [_P"O"X"o $$
S"p[_O" S"pZpY"N"_"X"z S" W"tO"z S" W"{\"^Y"{O" $
ïO"uS" _"OY"\"p×Y"uS" _"\"pêP"pêS"o _"pR"Y"pXY"`X"o $$
ìp�puL÷ _"\"êð"p_e"p{N" {\"E"pY"ê E" T"sS"# T"sS"# $
òQX"u@z¡ _"s{S"^T"T"ß"z RY"uY"pu S"pZpY"N"# _"Qp $$
\"p_"sQu\"_Y" X"{`X"p W"pZO"u {S"N"êY"pu{QO"# $
O"QP"pê_O"s @¡P"p# _"\"pê# S"pSY"pP"| \"v̂ N"\"z \"E"# $$

2) The second important ground is that Mahabharata declares the
importance of Vayu. It clearly states that Vayu played the role of the
chief assistant of lord Narayana in his three incarnations of Rama,
Krishna and Vedavyasa assuming the incarnation of Hanuma, Bhima
and Madhva. The fact that Bhimasena plays a major role in
Mahabharata is fully brought out :-



a. O"_X"pQo V"�T"ø\"wOO"_Y" ZpX"@w¡^N"pOX"S"pu `Zu# $
ìSO"Z� `S"tX"pzÆ" W"rX"_O"O@¡pY"ê_"pR"@¡pv $$ (II-34,35)

b. {T"øY"Æ" {\"^N"pu# _"\"uêWY"# ò{O" W"rX"{S"Qð"êS"pO"o $
W"tW"pZ`ZN"u {\"^N"pu# T"øR"pS"p�z {` X"pà{O"# $$
X"pB"R"p{Q\"R"pQu\" QlY"puêR"S"\"R"pQ{T" $$
Y"pu Y" ï\" V"�GY"uÎ># b"{e"Y"û "s _" íOO"X"# $
ì�z E"uQo {\"^N"s@¡pY"uê̂ "s O"¬�¡Y"v\"  S" E"pSY"P"p $$ (II-15,16,17)

c. O"_Y"p�z T"øP"X"z \"pY"s# T"øpQlW"pê\"e"Y"p[S\"O"# $
T"øP"X"pu `S"sX"ß"pX" {�O"rY"pu W"rX" ï\" E" $$
T"tN"êT"øc"_O"wO"rY"_O"s W"B"\"O@¡pY"ê_"pR"@¡# $ (II-128,129)

d. c"pS"u {\"ZpB"u `qZW"{�¡W"p\"u
R"w{O"[_P"{O"T"øpN"V"�û "s Y"puB"u $
V"s«pv E" S"pSY"pu `S"sX"O_"X"pS"#
T"sX"pS"o @¡Qp{E"O"o É¡ E" @¡Æ"S"v\" $$ (II-155)

e. \"pY"sW"rêX"pu W"rX"S"pQpu X"`pvG"p#
_"\"uê̂ "pz E" T"øp{N"S"pz T"øpN"W"tO"# $
ìS"p\"w[OO"Quê{`S"pz Qù T"pO"u
O"_X"pQo \"pY"s# Qu\"Qu\"pu {\"{ð"Í># $$ (II-163)

f. O"O\"c"pS"u {\"^N"sW"�¡pv R"vY"uê _P"vY"uê T"Zp@ø¡X"u $
\"uB"u E" �pC"\"u E"v\" T"ø�pT"_Y" E" \"G"êS"u $
W"rX"_"uS"_"X"pu S"p[_O" _"uS"Y"puàW"Y"puZ{T" $$ (II-164,165)

g. ì[_X"S"o Y"s«u W"rX"_"uS" O\"{Y" W"pZ# _"X"p{`O"# $
R"tZG"sêS"uS" \"puM>\Y" \"puM>\Y" òO"Zpu G"S"# $ (II-174)

In verses II-156-160 Mantras from V"{aOP"p_"t�¡ that high light the
glory of X"sAY"T"øpN"  in his three incarnations are quoted.

Several events in Mahabharata clearly show that Bhimasena
plays the most important role in Mahabharata guided by lord Sri
Krishna. Killing of Jarasandha and Duryodhana are two major in-
stances. The purpose of God's incarnation is to remove the burden of
the evil persons on the earth. In achieving this purpose Maruti i.e.,
Mukhyaprana plays an important role as Bhimasena. The depiction of
this has made Mahabharata a great epic.        (To be continued)


