Johann Sebastian Bach(1685-1750)
Kantate Nr.4 Christ lag in Todesbanden BWV 4
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At the normal Sunday services ‘Music’ was performed only at the so-called
Hauptgottesdienst,which began at seven in the morning and lasted till about
midday.Its order was as follows:



. Organ voluntary
. Motet,from the collestions of Bodenschatz or Vulpius
. Missa (Kyrie and Gloria in excelsis).
. Collect (Latin).
. Epistle.
. Hymn de tempore.
. Gospel (Latin).
. Creed (Latin).
. Cantata.
. Luther's metrical version of the Creed, as a hymn.
. Sermon.
. Church notices.
. Prayers and Intercessions.
. Hymn, or Part 11 of the Cantata.
. The Lord's Prayer and Verba Institutionis.
. Administration of the Sacrament, during which hymns or(and)
a Motet were sung.
17. Collects.
18. Blessing
B AR = A T e
it S P 0 1 - AP T o
The Form of Public Worship at the Principal Service for Easter Day.
St. Thomas' three bells are rung at 4 a.m. and 6 a.m. Candles are set out at 7. Order of
Service as on Christmas Day.The Arch-deacon celebrates and the Deacon administers
the Cup.The Cantata is sung at St. Nicholas'.
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1. Hymn : “ Heut triumphiret Gottes Sohn * (Barth. Gesius. ULS.84)
5. Collect : Christus hat dem Tode die Macht genommen. Alleluja !

Und das Leben wieder ans Licht bracht. Alleluja!

Deus qui hodierna die per unigenitum Filium tuum aeternitatis nobis
aditum devicta morte reserasti, vota nostra quae praeveniendo aspiras etiam
adjuvando prosequere, ut perfectam libertatem consequi mereamur, et ad vitam
proficiamus aeternam. Per Dominum nostrum, etc. Amen.

[another]

Deus qui hodiernam diem gloria dominicae resurrectionis illustras,
conserva in novae familiae tuae progenie adoptionis spiritum quem dedisti, ut mente
et corpore renovato puram tibi exhibeat servitutem. Per Dominum nostrum, etc.
Amen.

6. Epistle: I Cor. v. 7-8 (Christ our Passover is sacrificed for us.)
7. Hymn : “ Christ lag in Todesbanden ,, (Luther. ULS.76).



8. Gospel : St. Mark xvi. 1-8 (Christ is risen.)

11. Pulpit Hymn : “ Christ ist erstanden ,, (Trad. ULS.76).
[Part Il of the Cantata follows the Sermon]

14. Preface and Sanctus : Dominus vobiscum, etc.

Vere dignum et justum est, aequum et salutare te quidem Domine omni
tempore, sed in hac potissimum die gloriosius praedicare, cum Pascha nostrum
immolatus est Christus. Ipse enim verus est agnus, qui abstulit peccata mundi , qui
mortem nostram moriendo destruxit et vitam resurgendo reparavit. Et ideo cum
angelis,
etc. Sanctus, etc.

18. Hymn : “ Heut triumphiret Gottes Sohn."

1V. Cantatas Nr.4

Bach £ Easter Day Fri{fiv Cantata, Zlilj=fvT  Nr4, 15, 31, 160 Al Easter
Oratorio - Nr.4 is the earlist one. It is also one of the earlier cantatas. It was
probably written around 1707/1708, but surely before 1714. He gave up the
popular forms of poetic explanation, italien Opera , Pezitativ, and Arie, and instead

adopted a traditional view of Easter. Bach had never been so holly in expression his
faith.
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The picturesque Text often made one think of Bible scriptures, specially those related
to Easter epistel .  For example, those words describing warn of the blood offering in
Versus V are picturesque descriptions of Exodus Chapter 12.
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Oboe 2~(3)
Fagott 1~(2)
Trompete 3
Timpani 1
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Text: Luther’s hymn

Choral Melody: 12Centry

Opus: BWV 4
Writing time: 1724
Premier: Leipzig, Nicolais Kirchen ?

Key [Measure| [Voices [Cantu |Orchestra
S
Sinfonia 14 C Viol. L1l
Viola 11
B.c.
Versel |bm (94 C |chorus S Blech-Bla|Christ lag in Todes banden
ser Christ lay in Death’s grim
E Strings  |prison
B.c.
Verse Il |bm (53 C |duet S Cornetto |Den Tod niemand zwingen
SA Trombone [kunnt
E B.c. O’er Death no man could
prevail
Verse Il |bm (42 C |solo T Viol. 1,1l {Jesus Christus,Gottes Sohn
E T B.c. Christ Jesus,God’s only son
Verse IV |bm |44 C |Chorus (A B.c. da Tod und Leben rungen
E that Death’s dominion
rended
Verse V. |lem (95 3/ |solo B Viol. 1,1l |Hier ist das rechte
4 B Viola I,11 |Osterlamm
E B.c. And now the Paschal Victim

See




Verse VI |em (43 C |duet ST B.c. So feiern wir das hohe Fest
ST So let us keep the Easter
feast
Verse VI I |bm (16 C |[Chorus |S Tutti Wir essen und wir leben
wohl
E With loving hearts we keep
today

This choral was originally an old dorisch melody. Bach changed it from a to a-sharp
and turned it into modern Minor.

" Sinfonia |
This overture usese the beginning part of the present choral for its theme.

"Verse | |
Allegro - Alla breve
[em] m8 m13 m24
S+Cornetto  c.f.(51/2) (41/2) 4 (5)
A+Trombone \__ (7) \(5) \  (61/2)+(41/2) \ (2)
T+Tromb.l1l \ \ \ (61/2)+(51/2)
\
B+Tromb.llI \ \ (2)\ (3)\

“Christ lag in  &flr unser Ger ist wieder ®und hat uns

m38 m48 m58 m68 m94

S (31/2) (41/2) 4 (212)\

A \(51/2)+(31/2)+(11/2) \ \ 2\

T \ \(61/2)+(41/2)  \ (6) + (4) \ (27)

B \ (3)\ \ \

®des wir sollen @©Gott loben @und singen hallelujah @Hallelujah
“Verse Il |
m10 m15 m22
Sop.+Cornetto(c.f.) (2)\--(5) (3) \--(5) \ (3)
\

Alt.+Trombone | \-- +(2) \ +(2) \--  +(2) \ +(2)

Y*Den Tod ®beiallen ®das macht &kein Unschuld



m27 m33 m38 m43  m46 m53

S  |\(5)-- \|--(4 \--(2) \3) N\
A \ - D) |\-- +O - @] VNN D
©Davon kam  ©und nahm  @hielt uns Hallelujah, Coda

"Verse 11 |

(4) 5~6 (2) 9~10 (4) 15~16 (1) 18~19
Tenore YeJesus Christus  @an unser statt ®und hat die  ®damit dem

Adagio Allegro
(3) 23~24(1) 26 27~28 (2) 31~32 (1) 34~38 (4)
@all sein  ©da bleibet /dem Tod’s  Dden Stach’l Hallelujah

“Verse IV |
Y mb 7 10 12
ml7 19 21 24
S(e) * 1S(e)
A(#f) c.f. * A(b) c.f. *
T(b) * [T(b)
B(e) * /B(b) *
(da Tod und Leben ®es hat den Tod
Y<Es war ein wunderlicher ®das Leben behielt
m24 27 30 32 34
S(e) S(#f) %
A(b) c.f. #» A(b) c.f. *
T(a) * T(#f)
B(e) B(#f)
(©Die Schrift hat (OWie ein Tod
m35 39 m44
S(b) * S
A(b) c.f. * A |(b)c.f. % (E)
T(b) T 4
B(b) B

@Dein Spott Hallelujah



"Verse V |

Basso
(2)3~6 +4 11~14 +4
21~24+6 31~34 +4 39~44 (6)51~54 55~61/62~68
YeHieristdas  ®davon Gott hat
GMdasisthoch  @in heisser Lieb”  ®das Blut (Odas halt
(2) 71~81 82~92 (3)

Mder Wrger Hallelujah

@ word painting:
chromatic » /% - m1~3, m19~21

devil interval - m7, m28

"Verse VI |
m9 m16 m25 m35 m43
S \2e \2b + 3e (2)\ 3e (\- \ 2e+5 (3)
T3)\2b+ 3e \ 2e \ 4e \Ge \
v¢So feiern wir er ist selber  ®der durch Hallelujah
@mit Herzens &das uns der @erleuchtet @der Stnden

@ word painting:
m7-Wonne / m14-Sonne / m19-Gnaden / m23-Herzen / m31~verschwunden

@Bc:)N =)D or=)y3)

"Verse VI |
Tutti bm Cem {lmg m13 cE |l

YeWir essen @im rechten ®Christus will ©und speisen Mder Glaub’ @ Hallelujah
Gder alte  ®sein bei
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