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The first Bobbin lace pattern book, LePompe, was published in 1557 in Venice.  The designs are already sophisticated and the lace obviously has a long history already.  

It only includes patterns, there are no working directions, not even the number of bobbins to use, and is meant for people who already know how to make lace.  It was probably intended for people who taught lacemaking.  Even then, only the very poor could earn a living making lace.

In 1561 Nuw Modelbuch was published in Zurich.  The author, R. M., says that bobbin lace was introduced from Italy and had been known in Switzerland for 25 years, that is since 1536, when Italian merchants introduced it.  

The patterns in this book are for the most part simpler and appear earlier than the ones in LePompe.  Nearly all have two straight edges, not the points that became so popular.  There are no working directions in this book either, although she does list the number of bobbins, and recommends some patterns for color or use with gold thread.

The pattern books are part of a growing market for pattern books of all sorts.  This is linked to the rise in literacy and of course to the increasing use of the printing press.  There are many pattern books for needle lace, but few for bobbin lace.  A middle class lady might spend her time with needlelace, but probably purchased bobbin lace.

Bobbin lace was related to the Passementarie industry, which used heavier silk or gold threads with bobbins to make braids to be applied on clothing or furnishings.  The patterns became more open and worked with finer threads.  The popularity of whitework made white linen lace popular.

Many books suggest that lacemaking may have begun in convents.  This may be true, but I haven’t found any documentation.  This belief may be simply because so many examples where saved in churches, while domestic lace was worn out and discarded.

Bobbin Lace like other needlework became more popular as clothing and household furnishing became more elaborate.  This is related to the general prosperity of the time and the rise of the middle class.

The rise of lacemaking may also be connected with the increasing popularity of the spinning wheel.  You can make linen smooth enough for weaving with a hand spindle, but the very fine, even thread required for lace is easier with a spinning wheel.
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	Wind the thread onto the bobbins, making sure to wind in the same direction.  The thread comes up on the right and wraps to the left.

Wind in pairs, when the first bobbin is wound, wind a second bobbin onto the other end of the thread.

If the threads are very long, it may be easier to wind all the thread onto one bobbin, then wind back to the middle.
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	End with a half hitch.  Pay attention as you make the knots, because if they are not made properly, the bobbins will unwind as you work.

You can unwind more thread as you work by rotating the bobbin so the half hitch is on top.

Put a pin in the loop of the half hitch to wind up extra thread.
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Hung in Pairs
	Two pairs from one pin.
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Juxtaposed
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Superposed
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