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Third-Hand Music (Miroirs 3)
January 2003

This CD collects several pieces produced between October 2002 and January 2003.

While the previous CD was an attempt to explore the possibilities of Steinberg piano emulator, this one focuses instead mainly on exploiting the Edirol Orchestral [EO] synth and its features of timbral control and alternate tunings.

Besides the usual jokes (no. 2 and 6) and the “fractal” pieces (no. 4 and 9), there are also some of my software experiments to morph and merge MIDI data files (no. 5 and 8).

Is there any original music here? Any true creative insight? Unfortunately not, it’s third-hand music. Please consider me here more a transformer than a composer.

Composition is extremely difficult.  It always demands the best I have to offer and it always demands that the work is truly my own.  These are not easy to achieve.  That is why it is important to write a lot.  All the time.

Quality comes from quantity, or, better said, quality doesn't have much of a chance if you don't write pieces that fail, pieces that don't work as well as they "could have", etc.  If you are committed, really committed to composition, you will learn from your own mistakes.   In fact, everything you write is predicated on what you wrote before.

There are million excuses for not composing.  If you accept any of them you probably will stop composing.   For an inexperienced composer, your standards are set through others, through what you deem to be the great works of the past (or present) because you recognize the sheer power of great music.  But the problem is that this power won't do you a bit of good when you sit down to confront your own ideas and what to do with them. Copland wrote about how he "loved Mozart and Chopin as much as the next guy" but when he sat down to composer it didn't do him much good.

You may end up writing a great work someday.  But it will not happen unless you finish and complete many lesser works.  In the end, you ought not compare yourself to anyone except your own progress.  Are you a better composer today than you were 5 years ago?

Jerry Gerber

1) The Retrograde Planets – MarsRam – Two-Piano version
A derivation from Holst’ “Mars, the bringer of War” from “The Planets”. Retrograded, mirrored, and rendered for two pianos and percussion.

2) Ludwig Amadeus Bach - Adagio dal Concerto per ciasullo e orchestra in sol min. OBD147
A derivation from some Mozart piano concerto; rendered for oboe, strings and special effects. Dedicated to the very annoying environmental noise polluters of my open-space office.

3) Gris 4.2
The title refers to a piece (Gris 3) I wrote in 1993 with a symmetric (palindromic) pitch class accumulation structure, which had a very similar sounding result. Let’s begin with only one pitch, and just before people start to whisper “Scelsi” add another one, and so on. Actually the piece starts from a melody from my “fractal” library, which moves over a narrow pitch range and is variously stratched and superposed over itself. It begins in F and modulates to G in the second part. The orchestra is tuned in Pythagorean-F temperament.

4) Unnamed Fractal Adagio (m3_01)

A piece composed by computer using the Mandelbrot Set algorithm, rendered for piano and orchestra. A kind of very intimate, concentrated and chilling “adagio religioso”. Onions are not included, at least within this CD release. 

5) Zol-Bach (Brandebhungar #2.1)

A MIDI morph between an hungarian folk song harmonized by Zoltan Kodály and the opening of Bach’s 2nd Brandeburg Concerto. The jazzy rhytmic structure is totally by Bach, and is only enhanced by the instrumental setup (piano, guitar, bass and brush drumset). 

6) Ruh
A WYSINWYH [What You See Is Not What You Hear] piece in the spirit of the “New Complexity” school; the score is so dense of notes to be almost a black spot. However, all these notes must be played “on and just below” the threshold of audibility, and while the performers are always in a frantic state of activity, the end result is almost silent. Pierre Boulez conducts the Ensemble Intercontemporain in this very intense piece (live radio broadcast, sept.2000).

NOTE: “Ruhe” in German means “quiet”

7) The Wicked Messenger
A derivation from Holst’ “Mercury, the Winged Messenger”, with piano cadenzas derived from Jarl Sigurds Piano Concerto. If you don’t kow who Jarl Sigurd is, well, nobody really knows. This anonymous guy was the worst Usenet joke/troll on rec.music.compose in 2001. His “music” is entirely composed and played, he said, on a MIDI guitar controller, and is really the most terrible crap man has ever heard. However I discovered that by slowing it down a lot it gains enough musical quality to become usable in a real musical context.

See

http://geocities.com/SunsetStrip/Pavilion/4085/
Let’s see what Jarl tells about himself:

I've just posted the classical Piano Concerto that I composed, performed and recorded entirely on midi guitar at http://www.ampcast.com/search/band.php?id=9098 This 3 movement, 30 minute masterpiece will remove any doubt that certain dellusional and highly jealous persons have tried to sow concerning my musical ability. Who but Jarl Sigurd could compose a classical piano concerto in the finest tradition of Beethoven, Brahms and Grieg, using only his guitar.  If this isn't true genius, I don't know what is.

Jarl Sigurd

to listen to the 1st piano concerto composed during the 2lst Century..

>

>You cross and multiposted this message to a large number

>of newsgroups. Should the whole world know you can't tell

>the difference between a piano and a guitar?
I do too know the difference between a guitar and a piano. A guitar is the instrument that I use to play the notes that  comprise my composition.  Then with the magic of pitch  to midi conversion, a piano is what those notes wind up  sounding like.  That's why piece is called a piano concerto. It sounds like a piano concerto.  If hadn't told you so, you would never have guessed the entire piece was created on guitar.

Jarl Sigurd 

to listen to a piano concerto by a composer who knows nothing about actually playing a piano…

In rec.music.classical Porky Pig Jr <porky_pig_jr@my-deja.com> wrote:

: sqv.remove.these@xs4all.nl (Samuel Vriezen) wrote in message news:<3c0e724b.4321448@news.xs4all.nl>... 
:> You don't play a piano concerto on guitar. 
: unless you are a genius, of course.
As in Wile E. Coyote, Super Genius, I assume. . .

Samuel Vriezen wrote 

>

>However, this way of working is a. not in the tradition of Beethoven,

>Brahms and Grieg and b. makes for unconvincing 'pianism' with c. a

>dull MIDI-sound and none of the subtleties of, for instance,

>pedalling.
What do bicycles have to do with composing piano concerti?

Jarl Sigurd 

to listen to a composer Samuel Vriezen is jealous of, visit…

>>>>Oh, there's no doubt that the right approach can make any piece glow,
>>>No, not _any_ piece. Some pieces are irredeemably bad.
>>Oh yeah?  I still have the score for Jarl Sigurd's piano concerto.  That just

>>might be the ultimate test.
>LOL. :-)
8) Chopinastera II
A MIDI morph of a Ginastera piano sonata over a Chopin piano concerto, in an exaggerated, and maybe a bit kitsch, spanish mood (“spagnolismo esasperato”).

9) Unnamed Fractal Dance (m41cs_2)

A piece composed by computer using the Hopalong algorithm; nice rhythmic ideas…

10) The Retrograde Planets – MarsRam – Orchestral version
Same as 1) but with some added pitch randomisation, rendered for orchestra with a very powerful brass section. Hopefully, unlike in the real world, these winds of war will not be serious..

