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MIROIRS 2 (2001)

A collection of pieces I made between October and December 2001.

This collection is more composed and less improvised than the previous one. Maybe because of that there is less freshness and more thought.

There are two interleaving paths in this collection; the first is made of shorter pieces, funny in character and based on Middle Age to Baroque tunes, pitch mirrored and frankzapped (14,17,19,21,23). The others are longer and generally more “difficult” than in previous volume; they are also more (16,20) or totally (22,24) serious.

The composers directly mirrored or quoted or in general inspiring this collection were:

Guillaume Dufay, Cipriano de Rore, Francois Couperin, Claude Debussy, Olivier Messiaen, Igor Stravinsky, Mauricio Kagel, Pierre Boulez, Hans Werner Henze, John Tavener, Arvo Part, Brian Eno, Madonna

XIV – Les Baricades Renversées


For cembalo

Straight mirroring of F.Couperin’s “Les Baricades Mystérieuses”. Play it with rage.

XV – Interludes d’un vieux Faune dans le MIDI

For orchestra

Just for fun, a mirror of the very famous piece by Debussy. The flute has become a bassoon, the harp a piano, and so on. “This guy should have been drunk; it can happen at noon in Southern France on a 31.25kHz serial bus”.

XVI – Excerpt 1 from “Outdoor Quartets” – the Garden Version


For string quartet and ambient sounds

The idea is to place a string quartet in different environments (garden, office, jungle, market, seashore…) and make it harmonize or react to the ambient on the base of several “microquartets” (fragments not longer than a single sheet) in different styles/moods. The full piece can last for a very long time (possibly an entire week); hearing it all would be very boring, so I made a 10-minute excerpt of the “Garden in town at night” section.

XVII –366/00


For percussion

My version of the Pierre Ménard attempt at the Wuorinen version of “Vergine Bella” by Guillaume Dufay (ca. 1425) from Petrarcas Canzone 366, with bells and whistles to make US people happy.

XVIII – And the Lamb Didn’t Descend


For boring solo cello, boring string orchestra and very boring priestly chants

A piece in the spirit of Christian Minimalism®. The cello plays in a slow and inspired way fragments derived from two Madonna’s songs (‘Like a Virgin’ and ‘Live To Tell’). The Repetitive Glass Effect (RGE) is used for lenghtening to infinity what should be a 30-seconds piece. The Tintinnitum® technique comes as a surprise.

XIX –366/01


For Renaissance ensemble

Mirroring of the former piece by Dufay.

XX – Dialogue des Ombres et du Chat


For clarinet and electronic sound processing

A serial piece which uses Stravinskys ’The Owl and the Pussycat’ as base material. Its series (starting from the sixth note, G) is heard in the background, played almost inaudibly. The solo clarinet (forced choice because of the historical association between it and the cat) is mirrored by two tracks of electronic sounds taken from several clarinet samples. The piece ends with a quotation of a melody fragment from Stravinskys original tune (“What a beautiful pussy you are”). [BTW I assume that the use of ‘pussy’ in American slang was unknown to Edward Lear; Stravinsky must have known about it, however].

XXI –366/02

For ensemble

Mirror of “Vergine bella” by Cipriano de Rore (ca.1550), in two renderings : « Santa Claus » and « Bugs Bunny ».

XXII –Five Frames of the Un-Christ


For organ

Too many composers made music about the Christ. Maxwell Davies choose the Antichrist, I prefer the Un-Christ - the historical Jesus, who either never existed or was unaware of the Christ myth. There will be developments of this idea, for the moment I have set up as a starting point this organ piece based on the superposing of a pentagon and an heptagon, on the pattern 1-2-3-4-3 (“Jesus”, and others), and on the “accords tournants” of Messiaen. The pentagon sides are the five sections of the piece; the heptagon vertices are represented by a quite conventional gesture, a fortissimo “en coup de foudre”. The superposed trills at different speeds between different manuals in section 4 are of course unplayable by humans.

XXIII –366/03


For fancy ensemble

From the same source as Dufay and Rore, another Renaissance-mix piece, in a Latin-Jazz rendering.

XXIV – En el Aire


For orchestra

A piece with some nice moments, that generally goes nowhere (well, it floats “in the air”, so what do you expect?). It started as a bunch of string glissandos and, like in the air, it expanded up to ten minutes after a couple of months of reworkings and adjustments. I have some trouble finding a correct reference for this piece (Debussy, but also Berio, Henze, Ives).

References and links

The Mirror Music page (Mirrormaker program no more available)

http://www.mirrormusic.co.uk/
P.D.Q. Bach

http://www.presser.com/pdqbach.html
Materials

PC: Athlon 1400MHz

Creamware Pulsar 3.0 + A-D converters Creamware A16

Keyboard: Yamaha DX7

Sound modules: Roland SC-8850, M-OC1, M-SE1; Emu Proteus 2

Samplers: Creamware STS4000

Sound libraries: Peter Siedlaczek Advanced Orchestra; Xsample 12

Sequencer: Logic Audio 3.7

Audio editing: Cool Edit 2000

Home Page:
http://www.geocities.com/harawi.geo/

http://www.mp3.com/alberto_vignani

http://stage.vitaminic.it/alberto_vignani
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