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‘Fear No More the Heat o’ the Sun’ a song from Act 4 Scene 2 of Shakespeare’s play Cymbeline is a final prayer sung to a supposedly deceased companion.  Its main theme is on death and dying, yet its mood is surprisingly not of regret over the death, but more of a well wishing of the departing spirit.  The poem is well structured, mainly following iambic quadrameter, with the occasional trimeter near the end.  It consists of four sextains, with a consistent rhyme scheme.  


Throughout the first three stanzas, the singer is telling of all the unpleasant things that the deceased has escaped from.  Nature’s fierce domination, symbolized by the summer’s sweltering heat and the winter’s bitter cold.
  The departed has escaped from the upper class’s tyranny, embodied in the poem by the displeasure of rulers and their harsh punishments.
  Lightning and thunder are two forces that could fall under nature’s ravings or that of the ever-vengeful gods’.
  The cruelties of others as well, displayed in slander and censure, can no longer plague the deceased.


The speaker also seems to be telling of things that are no longer important to a wandering spirit; material things such as a home, money, clothes, and food; and emotions like joy, and sorrow.
  He reminds the spirit that its worldly task is done, that it has finished whatever it was supposed to do upon the mortal world.
  The departed he eloquently states, is now cut off from the mortal world in a timeless place where all things are the same, in essence the spirit has entered eternity.  

In line 10 Shakespeare mentions a reed and an oak, this is an allusion to one of Aesop’s fables about a great oak tree that is knocked down in a great windstorm, it passes by a small reed on the riverbank and asks why it was not destroyed for it is fragile.  The reed replies that it bends with the wind and is humble while the oak tree tried to stand against the wind and be proud.  The lesson implied here in the allusion is that death will not harm those who are humble instead of proud and stubborn.  The singer also infers that the place past death that the spirit now dwells in is a place where all things are the same, both the fragile and the enduring.  

Shakespeare uses repetition at the end of the last two lines of each stanza to emphasize the point that everyone dies.  In each stanza he presents a different group, yet all ultimately end the same, both in life and death and in the structure of the poem.  In the first stanza he presents “Golden lads and girls”, stating that neither gender nor youth will save you from death.  The point is further emphasised in the context of the play, the person who is supposed to be dead, a man named Fidele, is actually a woman, named Imogen, in disguise.  In the second stanza, the singer claims that no amount of power, knowledge, or medicine can stop death.
  Death overcomes all and nothing can halt its progress.  In the third stanza, the speaker states that love can’t stop death either.
 

The inclusion of chimney-sweepers in line 6 is somewhat odd.
  It implies many things, and yet gives few hints as to what it truly symbolizes.  Perhaps it means that social class does not influence death.  However it also implies that there are no social distinctions after death, again emphasizing the point that all things are the same.  It might also add to the overall mood and theme of the poem by involving the idea that death surrounds everyone, not just those who handle the dead and perform last rites.  It provides a somewhat light-hearted picture though, that the soot-covered chimney sweep is closer to the spirits of the deceased than most people.  Structurally it is important because it changes the stresses in the line, and slows up the reader to emphasize the important point at the end of the line that all things come to dust.

In the final stanza, the song picks up speed, to give a sense of urgency and time running out.  It has fewer feet in the first four lines, only three, which makes it read faster.  The song takes a strange quality, that it is almost an incantation to the deceased spirit.  It seems to be a well wishing and a final farewell, yet with none of the grieving.  This almost pagan attitude emphasises the point that although the person is deceased, the spirit is all around within the natural world.
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� “Fear no more the heat o’ the sun, || Nor the furious winter’s rages;” lines 1 and 2.





� “Fear no more the frown o’ the great; || Thou are past the tyrant’s stroke;” lines 7 and 8.





� “Fear no more the lightning flash, || Nor the all-dreaded thunder stone;” lines 13 and 14.





� “Fear not slander, censure rash;” line 15.





� “Home art gone, and ta’en thy wages: || Care no more to clothe and eat; || Thou hast finished joy and moan:” lines 4, 9, and 16.





� “Thou thy worldly task has done,” line 3.


� “The scepter, learning, physic must || All follow this and come to dust.” Lines 11 and 12. 





� “All lovers young, all lovers must || Consign to thee, and come to dust.” Lines 17 and 18.





� “As chimney-sweepers, come to dust.” Line 6.








